
Great, Manual I

Prest ant 16', façade

Oct ave 8'

Salicional 8'

Flûte harmonique 8'

Bourdon 8'

Oct ave 4'

Superoct ave 2'

Progressive Mixture II-VI

Full Mixture VI

Cornet V (G
0
 – f

3
)

Trompett e 8'

Choir, Manual II, enclosed

Princip al 8'

Spire Flute 8'

Gedackt 8'

Oct ave 4'

Hohlfl öte 4'

Nasard 2 ⅔  '

Doublett e 2'

Tierce 1 3⁄5'

Plein Jeu V

Clarinett e 8'

Swell, Manual III, enclosed

Quintaton 16'

Viole de Gambe 8'

Voix célest e 8' (C
0
)

Flûte traversière 8'

Flûte oct aviante 4'

Oct avin 2'

Basson 16'

Trompett e 8'

Hautbois 8'

Clairon 4'

Pedal, 32 notes

Gravissima 32'

Contrebasse 16'

Prest ant 16', fr om Great

Soubasse 16'

Oct ave 8'

Bourdon 8', fr om 16'

Oct ave 4', fr om 8'

Posaune 16'

Trommet 8', fr om 16'

Stops in it alics are prepared for later expansion.

Couplers and Accessories

Choir to Great

Swell to Great

Swell to Choir

Great to Pedal

Choir to Pedal

Swell to Pedal

Swell to Pedal 4'

Choir Tremulant

Swell Tremulant

Flexible Wind Knob

Balanced Choir and Swell Pedals

Th e Van Ness Hamrick Organ
C. B. Fisk Opus 136 (2010)

St. Peter's Episcopal Church, Charlott e, North Carolina

Stoplist 
37 st ops, 32 independent voices, 41 ranks, 2286 pip es

Casework

A single cabinet of wood, designed to harmonize wit h and adorn the church interior.

Keydesk

Att ached to case, three  manuals and pedals; manuals 61 keys CC – c
4
, naturals of grenadil, sharps of rosewood 

capped wit h cowbone; Fisk pedalboard 32 keys CC – g
1,
,

 
mildly concave wit h radiating sharps.

Key Act ion

Mechanical, except certain large bass pip es (elect ro-pneumatic).

Music at St. Peter’s
Friday, February 8, 2013 - 7:30 p.m.

Eric Plutz, organist

�

Program
Scherzo Symphonique, Op. 55, No. 2 Alexandre Guilmant (1837-1911)

Alexandre Guilmant taught at the Paris Conservatory from 1896-1911, where his st udents included Marcel Dupré and 

Nadia Boulanger. His work editing and publishing the then forgotten works of such early composers as Titelouze, Gri-

gny, Clérambault and Couperin, together with an insatiable curiosity regarding the music of his contemporaries, includ-

ing Liszt, Schumann, Franck, Saint-Saëns, and Widor produced a performing repertory of unparalleled breadth. His 

programs also included Handel’s organ concertos with orchest ra, and Berlioz and Wagner transcriptions. Guilmant’s 

formidable energy impelled him to undertake regular extensive recital tours throughout mainland Europe, Britain and 

America, making a st rong impact  in the English-speaking world with his wide-ranging breadth of tast e, and versatility in 

managing a large range of inst ruments. The Scherzo Symphonique is aptly titled. A scherzo of symphonic proportions, 

it comes from a large collect ion of organ works Guilmant compiled between 1874 and 1883 as “L’organist e pratique,” or, 

“The Pract ical Organist .” Alternating between loud and soft sect ions, the work concludes with a rousing coda. 

Trois Pièces, Op. 29 (1893)  Gabriel Pierné (1863-1937)

 Prélude Cantilene Scherzando de Concert

In 1890, upon the death of his teacher César Franck, Pierné was appointed organist  at St. Clotilde Basilica, a dist inct  

honor for a young man of 27. Three years later he completed his Op. 29. His tenure at St. Clotilde was short, however, 

for in 1898 he left, and abandoned his career as an organist . In 1903 Pierné made his debut as assist ant conduct or of the 

Concerts Colonne (of which he served as principal conduct or from 1910 to 1934, devoting a great deal of rehearsal time 

to the preparation of new works). In addition to his act ivities on the podium, Pierné served on the administ ration of the 

Paris Conservatoire. A composer of songs, operas, ballets, chamber works and works for piano and orchest ra, his output 

for the organ is small. “Three Pieces” is his most  signifi cant and last  subst antial work for the organ. 

Scherzo (from Dix Pièces) Eugène Gigout (1844-1925)

Eugène Gigout, a st udent of Camille Saint-Saëns, was organist  at St. August in Church in Paris for 62 years. In 1911, he 

succeeded Alexandre Guilmant as professor of organ and improvisation at the Paris Conservatoire, and counts among 

his st udents his nephew, Léon Boëllmann, André Marchal, and Gabriel Faure. His Scherzo is included in a collect ion 

from 1890 titled, “Dix Pièces.” It is in ABA form, and in the B sect ion is music that pits two similar sounds (one louder 

than the other) against  each other in a fast -paced dialogue. 

Sonata Breve (Second Sonata) Gerald Near (b. 1942)

 I Prelude II Air with Variation III March

Gerald Near, an act ive and respect ed composer, has a subst antial list  of well-crafted works to his name. A graduate of 

the University of Michigan, his teachers include Leslie Bassett, Leo Sowerby, and Dominick Argento. In 1983 he was ap-

pointed Canon Precentor at St. Matthew’s Cathedral (Episcopal) in Dallas, Texas, and in the early 1990’s was Composer 

in Residence at St. John’s Episcopal Cathedral in Denver, Colorado. Now he devotes his full time to composing while 

residing in New Mexico. Dedicated to composer and organist  Dr. Pamela Decker, the Sonata Breve was published in 

2008. The opening Prelude is comprised of two contrast ing ideas – the fi rst  is moderato, legato and shows its motive 

over a descending pedal line of thirds. The second is fast er, perky, with st accato punct uations. The legato motive makes 

a brief appearance during the lengthy second sect ion, before returning for the coda. To have the fi nal word, though, the 

second idea concludes the movement. For the Air with Variation, Near specifi es a light regist ration – Flute solo accom-

panied by st rings only (no 16’ in the pedal). This gives a loftiness and breeziness to the movement, setting it apart from 

the other two. The fi nal movement is an homage to E.E. & W.W., as st ated in the score. Here Near shows himself a smart, 

chameleon-like composer, who just  might believe that imitation is the sincerest  form of fl attery!



Intermission

Postlude in D Henry Smart (1813-1879)

Henry Smart is most ly remembered as a composer of hymn tunes (Lancashire and Regent Square among others). In his 

time, however, he was a well-known fi gure, so much so that upon his death, special recitals and services were organized 

across England for the last  Sunday in July in his memory. Composed in 1871, and published in the Organist ’s Quarterly 

Journal, Part 12, Vol. 2, p. 62 (Novello), Smart’s Postlude in D was once known by its tempo indication, “Allegro Pom-

poso.” John Broadhouse wrote in his book, Henry Smart’s Compositions for the Organ, “The work altogether st ands very 

high as a specimen of organ music pure and simple, and is quite fi t to rank with the noblest  and best  compositions which 

have been written for that noblest  of all inst ruments” (London: W. Reeves, 185, Fleet Street, E.C., 1880). 

Rondò (con imitazione de’ Campanelli), Op. 17 Giovanni Morandi (1777-1856)

A composer of nearly 800 organ compositions, Morandi was the son of Pietro Morandi, with whom he fi rst  st udied mu-

sic. Due to his marriage to the famous singer Rosa Morolli, the popularity of his music spread throughout Europe as he 

travelled with her. His Rondò is meant to be performed on an organ that plays a set of bells as well (Campanelli). While 

most  organs do not contain such an option, st ill the piece endures as his most  famous work.

Miroir  Ad Wammes (b. 1953)

The Dutch musician Ad Wammes st udied composition, piano and elect ronic music at the Conservatories in Utrecht and 

Rotterdam, but spent his early years in the world of pop music. Miroir is one of only a few organ pieces that he has com-

posed; it was written in 1989 for the English organist  Stephen Taylor to celebrate his appointment at the Nicolaikerk in 

Utrecht. Infused with an infect ious Samba rhythm, the right hand plays the same exact  pattern in each of the piece’s 140 

bars, while the left hand and pedal add extra detail and pointillist ic melody. The shimmering textures create a hypnotic 

eff ect , like dancing rays of light refl ect ed in the glass. 

Chaconne (from Partita No. 2 for Violin, BWV 1004) Johann Sebast ian Bach (1685-1750)

 Transcribed for organ by Henri Messerer (1838-1923)

A Chaconne is a dance in triple meter, with its roots in Latin America. Once est ablished in France, however, it developed 

into a slower dance that was more dignifi ed, often for inst ruments alone. It was in this form that it spread to Germany 

and England, and composers found great potential for expression in the form. Early on it was linked with the Saraband, 

and therefore has the dist inct  charact erist ic of an accent on the second beat of the triple meter.

Johann Sebast ian Bach’s monumental Chaconne in d minor, the fi fth and fi nal movement of BWV 1004, is longer than 

the four previous movements combined. Regarded as one of the mast erpieces of the violin repertoire, it has drawn the 

respect  and admiration of composers and performers alike. The four-bar theme, revealed at the outset, serves as the 

impetus for the sixty-four variations that follow. The work has been arranged for a great variety of inst ruments: ’cello, 

viola, guitar, full orchest ra, and, of course, piano (by Busoni and for left-hand alone by Johannes Brahms), just  to name 

a few. In fact , regarding the Chaconne, Brahms wrote in a letter to Clara Schumann, 

“On one st ave, for a small inst rument, the man writes a whole world of the deepest  thoughts and most  powerful 

feelings. If I imagined that I could have created, even conceived the piece, I am quite certain that the excess of 

excitement and earth-shattering experience would have driven me out of my mind.”

–Eric Plutz

•

Eric Plutz is University Organist  at Princeton University. There his responsibilities include playing for weekly ser-

vices at the Chapel, Academic Ceremonies, solo concerts and accompanying the Chapel Choir in services and con-

certs. He also coordinates the weekly After Noon Concert Series at the University Chapel. In addition, Mr. Plutz is 

rehearsal accompanist  for the West minst er Symphonic Choir at West minst er Choir College of Rider University, and 

Princeton Pro Musica, both in Princeton, New Jersey. He is also Inst ruct or of Organ at Princeton University and 

maintains a private st udio of organ st udents. More information, including Mr. Plutz’s performing schedule, is avail-

able at www.ericplutz.com. 

Mr. Plutz, who “performs with gust o, fl air, clarity, and st rong yet pliant rhythmic control (James Hildreth for The 

American Organist),” has made two solo organ CD recordings at the Princeton University Chapel. On the fi rst , Musique 

Héroïque, the Washington Symphonic Brass joins him. Regarding their performance of the Poème Héroïque by Marcel 

Dupré, Donald Metz (American Record Guide) said it was “…the best  interpretation I’ve heard.” Additionally, Mr. Hil-

dreth wrote that Eric’s performance of the Jongen Sonata Eroïca was “st unning.” 

The second recording, Carnival, contains organ transcriptions of orchest ral works, including Carnival of the Animals 

by Camille Saint-Saëns. Regarding Carnival, Mr. Hildreth (TAO) writes, “Plutz’s extraordinary musicianship and 

dexterous command allow him to perform the most  challenging passages (of which there are many) with apparent 

ease. He performs the quiet pieces with poetry and grace.” A third recording, Denver Jubilee, has just  been released. 

This is the premiere recording on the newly rest ored 1938 Kimball Organ of St. John’s Episcopal Cathedral in Denver, 

Colorado. A fourth, yet-to-be-titled recording on the Æolian-Skinner Organ at Byrnes Auditorium, Winthrop Uni-

versity, in Rock Hill, South Carolina, is awaiting release in February 2013. All four recordings are on the Pro Organo 

label, www.proorgano.com.

As an organ concert soloist , Mr. Plutz has accepted engagements in dist inguished locations across the United States 

and abroad including Salzburg, Aust ria (Franziskanerkirche), Philadelphia (Verizon Hall, the Wanamaker Organ), 

New York City (Avery Fisher Hall, Church of St. Ignatius Loyola, Cathedral of St. John the Divine), Washington, DC 

(Washington National Cathedral), and San Francisco (Grace Cathedral). He has been a featured artist  at two Regional 

Conventions of the American Guild of Organist s (Region III in 2007, Regions I & II in 2011), and at the 2010 National 

AGO Convention in Washington, DC, Mr. Plutz performed twice, in collaboration with two local groups.

Recent performances include two tape-delay solo concerts and two live broadcast s of all-Bach concerts on WWFM, 

the Classical Network, and a Verizon Hall appearance under the baton of Helmuth Rilling. 

As an accompanist , Mr. Plutz has worked with many organizations, including The Bach Choir of Bethlehem, National 

Symphony Orchest ra, Choral Arts Society of Washington, Washington Symphonic Brass, and the Washington Ballet. 

He has accompanied the Voices of Ascension conduct ed by Dennis Keene and has worked with conduct ors Leonard 

Slatkin, J. Reilly Lewis and Norman Scribner in various venues in the Washington area, including the National Gallery 

of Art and the John F. Kennedy Center for the Performing Arts. 

Originally from Rock Island, Illinois, Mr. Plutz earned a Bachelor of Music degree, magna cum laude, from West min-

st er Choir College of Rider University in 1989 and a Mast er of Music degree from the East man School of Music in 1991. 

From 1995 through 2004, Mr. Plutz was organist  and direct or of music at Church of the Epiphany in Washington, DC 

and performed with numerous DC organizations. In 2004, while on sabbatical, he st udied in Rochest er, New York, 

with David Higgs, chair of East man’s organ department, and in Paris, France, with Marie-Louise Langlais, research-

ing the major organ works of César Franck. 


