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Program
Sonata IV in A minor Josef Rheinberger (1839-1901)

 Tempo Moderato Intermezzo Chromatic Fugue

What’s in a key? Tonight’s recital begins and ends (and the second half begins) in the key of A minor; but what different 
characters each composer brings to it! For Rheinberger, nineteenth-century organist at the great Jesuit St. Michael’s 
Church in Munich, the key is noble and grand. This sonata is based on the plainsong “Tonus Peregrinus” heard quietly 
in the first movement after a turbulent introduction; this theme returns at the end of the sonata, along with the open-
ing material of the whole work, as a festive conclusion on full organ. In between comes the graceful intermezzo, which 
provides a welcome relief from the contrapuntal complexity of the two outer movements. At one time, Rheinberger was 
thought of as “the greatest organ composer since Bach;” although these days we might not go quite that far, his music for 
the instrument (including two fine concerti) still impresses and delights. 

Voluntary for Double Organ  Henry Purcell (1659-1695)

Generally acknowledged as one of the most original geniuses of English music, Purcell was a chorister in the Chapel 
Royal as the choir was re-established under Charles II, and was appointed organist at Westminster Abbey in 1679. The 
Double Organ of the title refers not literally to two separate instruments, but simply to an organ with two manuals, such 
as he had at the Abbey, which was still quite unusual in England at the time. Purcell gives the accompanying manual (the 
“Chaire” organ) fairly conventional counterpoint, but gives the “Great” organ fiery passagework or “divisions” in the 
style of the French and English Baroque repertoire for the bass viol. 

Two American hymn-preludes 
 Land of rest Sam Batt Owens (1928-1998) 
 I love to tell the story Carson Cooman (2011)

The great treasury of American folk hymns is the inspiration for these two works. Sam Batt Owens was a leading figure 
of Episcopal church music in the South, and was for a time organist and choirmaster at St. George’s Church in Nashville 
before ending his career in Memphis. Carson Cooman is composer-in-residence at The Memorial Church at Harvard 
University; he wrote this work for the C. B. Fisk Opus 134 organ (older sibling of the St. Peter’s instrument) at Covenant 
Presbyterian Church in Nashville, where I recorded it.

Fantasia on “Ein feste Burg” John Knowles Paine (1839-1905)

One of the first composers to be inducted into the Classical Hall of Fame, son of a bandmaster in Portland, Maine, Paine 
was the first University Organist and Choirmaster at Harvard, and became the first Professor of Music in any American 
university. He wrote several fine symphonies, songs, and an opera which has never been staged. Not all of his organ mu-
sic was published in his lifetime; I was fortunate enough to unearth several wonderful unknown pieces in the Harvard 
library, and subsequently to record them. This fine work however was published by Harvard University Press after his 
death; like so many of his works, it has a clear structure and imaginative harmonic development – as well as quite a work-
out for the pedals, wherein he prided himself on the prowess he had acquired as a student in Germany.

Intermission



Praeludium in A minor Diderik Buxtehude (1637-1707)

For the great Dane who finished his career as organist of St. Mary’s Church in Lübeck, A minor seems to be a key of many 
moods. We do Buxtehude a disservice if we think of him merely as a forerunner of Bach; he has much of great original-
ity to say. The structure of this work is typically multi-partite – after an introduction in “stylus phantasticus” we have 
a delicate fugue in the style of a viol (or perhaps recorder) consort; after a short cadenza comes a second fugue of very 
different, almost bombastic character (and which, like Rheinberger’s last movement, exploits exotic chromatic harmo-
nies.) The work closes as it began, with a virtuosic splash of passage-work.

From the Suite du Second Ton  Jean-Adam Guilain (1680-1739)
 Tierce en taille Basse de Trompette

A totally different impression of baroque organ literature comes from the French school – which needs the right kind 
of sounds and the right kind of key action to truly come alive, both of which the St. Peter’s organ can provide. Here the 
colors of the stops specified give the character of the piece; the “Tierce en taille” exploits the mournful sound of the 
tenor register, again with “divisions” as in the viol music of Marais and Ste-Colombe, while the “Basse de trompette” 
emphasizes the almost blatant low notes of the reed stops of the time. Though Guilain himself was born in Germany, he 
seems here to have fully absorbed the French character, with its propensity for forceful expression.

Two Chorale preludes  J. S. Bach (1685-1750)

 Christ ist erstanden, BWV 627 (Orgelbüchlein) 
  (with audience singing verses of Hymn 184 after each stanza, seated)
 Jesus Christus, unser Heiland, BWV 688 (Clavierübung III)

It has well been said that the secret to understanding the heart of Bach is his settings of the great Lutheran chorales, 
which clearly meant so much to him. His earliest collection was the Orgelbüchlein (“Little Organ Book”) written (and 
never completed) in Weimar; in his setting of one of Martin Luther’s favorite Easter chorales, we’re giving you the 
chance to join in by singing the verses – although, in the custom of German Lutheran congregations, you’re asked to 
remain seated while doing that. 

The third part of the Clavierübung (a more-or-less un-translatable title, sort of meaning “Keyboard exercise”) was some 
of his only organ music (self-)published in his lifetime, representing a kind of culmination of his chorale settings. 
Tonight’s work has baffled many commentators trying to find a textual reason for the musical structure; perhaps Bach 
was just enjoying building a musical edifice around the tune played on the pedals on a melodic stop, while the hands 
scamper around with a theme that exploits some wide stretches of the hand. 

(It was my great privilege to record both Orgelbüchlein and Clavierübung on the world-famous Flentrop organ in Busch 
Hall at Harvard; these CD’s will both be available following the recital.) 

Prelude and Fugue in A minor, BWV 543  Bach

Indeed Bach learnt much from Buxtehude – the prelude to this final A minor work has the same virtuosic character of 
the last section of the opening work of this half of the concert. But Bach follows this with a single fugue that shows his 
typical genius for building a vast structure out of simple motives. Written in Weimar, not long after Bach had spent time 
in Lübeck absorbing Buxtehude’s style and genius, this great masterwork also ends as it began, with fireworks for hands 
and feet.

–Murray Forbes Somerville
b



Murray Forbes Somerville has enjoyed a varied career as organist, harpsichordist, conductor and musical animateur.

Married to Hazel, a South Carolinian and distinguished musical graduate of Winthrop University, he has retired to 
her hometown of York, S.C. Now a continuo player for the St. Peter’s Baroque ensemble, this spring he also plans to 
present recitals at Southwark Cathedral in London and King’s College Chapel in Cambridge, England, as well as at the 
Piccolo Spoleto Festival in Charleston.

Born in London, he grew up in Rhodesia (now Zimbabwe) in Africa. He studied under famed Bach specialist Karl 
Richter in Munich, and sang in his Munich Bach Choir; subsequently he became Organ Scholar of New College, Ox-
ford, working under Sir David Lumsden. He came to the U.S. to gain a Master’s in Sacred Music under Robert Baker 
at Union Theological Seminary in New York. His doctorate is from New England Conservatory in Boston, where he 
studied early keyboard techniques with William Porter, while researching the work of Harvard’s John Knowles Paine.

Now named Artistic Director Emeritus of Nashville’s Music City Baroque (which he returns to direct in a program 
of Latin American baroque music next month), he led that period-instrument ensemble for eight seasons, for the 
last three of which it was named “Best of Nashville” by the Nashville Scene newspaper. Previously Music Director of 
the Winter Park Bach Festival in Florida, he was also founder of the Hartford Camerata in Connecticut and Founding 
Conductor of the Harvard Baroque Chamber Orchestra. Among other orchestras he has conducted are the Florida 
Symphony, Nashville Symphony, Bournemouth Symphony and City of Oxford Orchestras; he has collaborated with 
early-music specialists such as Christopher Hogwood, Joel Cohen, Robert Mealy and William Christie. Now a member 
of the Board of Early Music America, he previously served as Chairman of the Board of the Boston Camerata.

As church musician, he served St. James’s Church in West Hartford, CT, and the Cathedral Church of St. Luke in 
Orlando, FL, where he founded the Orlando Deanery Boychoir. During his tenure as University Organist and Choir-
master at Harvard, he led the University Choir for services, recordings and concert tours, with international critics 
describing the ensemble as “a demonstration of choral perfection.” Named an Associate of Britain’s Royal School of 
Church Music, he concluded his full-time church music career as Director of Music at St. George’s Church in Nash-
ville; last fall he and Hazel served as Music Advisors at Christ Church in Charlotte. He has directed summer choral 
courses throughout the U.S., including two RSCM courses in Charlotte.

He has presented organ recitals on three continents, in such venues as Westminster Abbey and St. Paul’s Cathedral 
in London, many universities and churches in the U.S., as well as on the 1742 Hildebrandt instrument in Naum-
burg, Germany (an instrument certainly played, perhaps even designed, by Bach himself) and the 1715 Silbermann 
in Freiburg Cathedral. He has recorded for Abbey, Koch, Pro Organo, and Raven; his most recent CD, recorded on the 
new Fisk at Covenant Presbyterian Church in Nashville, was featured in March on National Public Radio’s Pipedreams, 
and awarded five stars by Choir and Organ magazine, as well as being described as “a beautiful recording” by the AAM 
Review and as “stunning” by The Diapason. 

Please greet Dr. Somerville during a reception of light refreshments in the Parlor, up the steps through the Chapel, 
just after the performance.



GREAT, MANUAL I
Prest ant 16', façade
Oct ave 8'
Salicional 8'
Flûte harmonique 8'
Bourdon 8'
Oct ave 4'
Superoct ave 2'
Progressive Mixture II-VI
Full Mixture VI
Cornet V (G

0
 – f

3
)

Trompett e 8'

CHOIR, MANUAL II, ENCLOSED
Princip al 8'
Spire Flute 8'
Gedackt 8'
Oct ave 4'
Hohlfl öte 4'
Nasard 2 ⅔  '
Doublett e 2'
Tierce 1 3⁄5'
Plein Jeu V
Clarinett e 8'

SWELL, MANUAL III, ENCLOSED
Quintaton 16'
Viole de Gambe 8'
Voix célest e 8' (C

0
)

Flûte traversière 8'
Flûte oct aviante 4'
Oct avin 2'
Basson 16'
Trompett e 8'
Hautbois 8'
Clairon 4'

PEDAL, 32 NOTES
Gravissima 32'
Contrebasse 16'
Prest ant 16', fr om Great
Soubasse 16'
Oct ave 8'
Bourdon 8', fr om 16'
Oct ave 4', fr om 8'
Posaune 16'
Trommet 8', fr om 16'

Stops in � alics are prepared for later expansion.

COUPLERS AND ACCESSORIES
Choir to Great
Swell to Great
Swell to Choir
Great to Pedal
Choir to Pedal
Swell to Pedal
Swell to Pedal 4'
Choir Tremulant
Swell Tremulant
Flexible Wind Knob
Balanced Choir and Swell Pedals

Th e Van Ness Hamrick Organ
C. B. Fisk Opus 136 (2010)
St. Peter's Episcopal Church, Charlott e, North Carolina

Stopli� 
37 � ops, 32 independent voices, 41 ranks, 2286 p� es

Casework
A single cabinet of wood, designed to harmonize wit h and adorn the church interior.

Keydesk
Att ached to case, three  manuals and pedals; manuals 61 keys CC – c

4
, naturals of grenadil, sharps of rosewood 

capped wit h cowbone; Fisk pedalboard 32 keys CC – g
1,
,

 
mildly concave wit h radiating sharps.

Key A� ion
Mechanical, except certain large bass pip es (elect ro-pneumatic).


